Netty van den Heuvel

‘Tintelingen’

May 21 to June 29, 2011

Opening by Piet Augustijn and premiere of the DVD ‘Net(ty’s) Work’ Sat 21st May 16.00 to 18.00

‘Tintelingen’ means ‘sparkling’ , as in the flickering luminescence of stars, and Netty van den Heuvel (1956, Zevenaar) chose this title for the current show as she describes herself as “working with light”…“It also says something about mind and spirit, a verb which says something about the process”. She wants to emphasise the development of thought as well as the haptic making of ceramics, and not just the end result. So, for the first time, visitors to the gallery will be able to see a DVD of her residency at the European Ceramics work Centre, (EKWC). There are scenes of sculptures being moulded, then drip glazed and eventually emerging from a giant kiln. Produced by the artist Anne–Marie van den Thillart, this short film also includes philosophical insights and observations made by van den Heuvel. As she states, “Making the big work is a totally different process to the small things – much more physical” and there is some impressive work in this show. We see hugely ambitious projects that took two summers to produce. These large pieces have a substantial presence- her carefully constructed structures are made of hollow, hand rolled intertwined tubes the thickness of branches rather than twigs. As in her previous series, she avoids planning every step in advance, and makes decisions about the shape and direction of each piece while she is moulding clay. Van den Heuvel states that she was inspired by “dreaming of when it is cold and you feel blood flowing through your hands; this work says something about me physically as a person”. Using stoneware, she also constructs very intricate, complex forms wall or table pieces. Recently, she has introduced new elements into her work, combining found items to which she adds her own distinctive, twig-like accretions. In ‘Alice in Wonderland’, for example, a still white rabbit seems to have acquired a crown of brambles. Unlike the wily character Brer Rabbit, however, van den Heuvel’s sculpture suggests that the diminutive creature is at ease with its incongruous but fitting accretion. Untroubled by the growth on its head, the china mammal is unperturbed - giving the impression that the burdens we carry are not necessarily as heavy as we assume them to be. The pure white piece ‘Kaolin’ also looks very innocent and unsullied, as if it is far removed from a messy, difficult, impure world. The organic growth evokes a kind of freedom found in work that evolves rather than is forced- as if the artist is listening to the clay with her fingers. ‘Dewey’ is also glazed in pure white, and like a dry, upturned root or a stiffened sea creature, takes on the role of a beautiful relic from a subterranean source. Clear glass balls, the size of children’s marbles are balanced on the porcelain undergrowth which thrusts upwards, as if reaching for light or perhaps recognition. 

Whilst at the EKWC the artist also made test pieces which she calls “white poems” not shown on the video, including ‘Moon’, a porcelain ball wrapped around with lacy silicon.  Smaller works in their own right and “fun to make”, these also have a quiet presence, the visual equivalent of haiku. 
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